Irina Osipova

Russia

Irina Osipova was born in 1955 in Moscow Region. She graduated from the Moscow
Conservatoire in 1981 (class of prof. Eugene Malinin), having been a Grand Prizewinner at the
1979 Paris International Competition of M.Long and J.Thibaud. In 1983 she was awarded a
Laureate prize at the first Moscow Rachmaninov Competition. Irina offers a wide repertoire and
she has been acclaimed for her performances with leading orchestras, as well as for her work as a
solo artist. She has played concerts all over Europe and in USA as well. Her recordings include
all Rachmaninov’s transcriptions for the piano, songs by Mussorgsky and piano works of
N. Medtner released by BMG. Following graduation, she was appointed to the teaching staff of
the Moscow Conservatoire and subsequently became Professor of Piano (solo and
accompaniment). Her students are achieving a very high standard of performance and gaining
major prizes at national and international competitions. In 1996 she became a President of
Russian Piano Teacher’ Association (EPTA-Russia) and Vice President of European Piano
Teachers’ Association. She also is the Editor in Chief of the Piano Journal of Russia. In April
2002 she was awarded Honorary Artist of Russia. In 2007 she was awarded with Medal of
International Music Union. In 2010 she was elected as a Head of accompaniment department of
piano faculty in Moscow conservatory. From October 2011 she became a Honorary Professor of
Royal Academy of Music, Aarhus.

Irina Osipova was born in 1955 in the town of Babushkin in the Moscow Region (presently
part of Moscow). She began her music studies at the age of seven. Her first teacher was Tatiana
Nikolayevna Rogal-Levitskaya (one of the first pupils of Lev Nikolayevich Oborin). She
completed studies at the seven-grade Gnessins’ Music School and then the Music College
affiliated with the Moscow Conservatory. In 1974 she was accepted to the Moscow
Conservatory as a student of Evgeny Vassilyevich Malinin, graduating from threr in 1979 and
completing post-graduate studies in 1981.

She won prizes at the Long — Thibaud International Competition in Paris in 1979 and the
first All-Union Sergey Rachmaninov Competition in Moscow in 1983. In addition to her
performances as a soloist, she has always been interested in ensemble playing with
instrumentalists and singers. Thus, in 1981 she participates as an accompanist in a competition
for singers in Holland, where her soloist Tatiana Cherkasova, a pupil of Nina Dorliak, won First
Prize. The music critics noted that the immense success of the singer was to a considerable
degree the merit of her accompanist, so the competition prize and the artistic triumph must
rightfully be shared with Irina Osipova.

This type of broad spectrum of Osipova’s artistic interests is likewise in accord with her
present-day position: she teaches in two departments of the Conservatory: the Department of the
Art of Accompaniment (having become the head of the department in 2010) and the Solo
Specialized Piano Department, directed by Professor Vera Gornostayeva.

In October 1997 she was appointed by the European Piano Teachers’s Association (EPTA)
as the President of “EPTA-Russia” (Russia’s national association, which is a member of the
international association “EPTA”, named the “Association of Piano Pedagogues EPTA” in
Russia).

She is the founder and editor in chied of the “Fortepiano” journal.



She has made recordings for the radio and had compact-discs of her recordings released,
including: Mussorgsky, Vocal Cycles, Arte Nova, BMG, 1996 (woth Alexander Naumenko.
Bass voice); Rachmaninov. Complete Transcriptions and Moments Musicaux, Arte Nova, BMG,
1998; Medtner. The Complete opus 38, Reflection, Canzona Matinata and Tragic Sonata from
opus 39, Arte Nova, BMG,2002.

She has performed in almost all the concert halls in Moscow (the Grand, Small and
Rachmaninov Halls of the Moscow Conservatory, the Column Hall of the Trade Unions, the
Tchaikovsky Concert Hall, the Gnessins’ Academy Concert Hall, Concert Hall at the Central
House of Scientists, the Concert Hall of the Russian Cultural Foundation, etc.), in various
Russian cities, including Smolensk, Ryazan, Tver, Kaliningrad, Ufa, St. Petersburg, Krasnodar,
Rostov, Krasnoyarsk, Sochi and Tambov; in various countries, including the United Kingdom,
Italy, Germany, Guatemala, Hungary, Cyprus, Croatia, Norway, Denmark, Austria, Czech
Republic, Poland, Portugal, France, etc.

She has played with orchestras under the direction of such conductors as Roger Boutry,
Jansug Gakhidze, Veronika Dudarova, Edvart Tchivzhel, Vitaly Katayev, Rafael Napoli,
Mokhail Gorrlieb, Andrei Podgorny, Vyacheslab Chistyakov, Arkady Feldman, Pavel Lando,
Gennady Rozhdestvensky and Park Tae Young.

She has performed in ensemble together with such singers and instrumentalists as Galina
Pisarenko (soprano), Natalia Mikhailiva (soprano), Valentina Solntseva (soprano), Alexander
Naumenko (bass), Nikolai Myasoyedov (baritone), Lyudmila lvanova (mezzo-soprano), Isaak
Schuldmann (violin), Alexeu Bruni (violin), Kirill Rodin (cello), Dmitri Miller (cello),
Alexander Kalashkov (violin), Anna Kandinskaya (violin) and others.

She constantly organizes master classes in Russia and in other countries: in Moscow,
St. Petersburg, Tver, Sochi, Kurgan, Tambov, Ryazan, Kaliningrad, Ufa, Novgorod; in England,
Cyprus, Germany, Italy, Norway, Denmark, Czech Republic, Poland, Greece, France, etc.

She has worked as a chairwoman or member of juries of competitions in Russia and other
countries, in such cities as Moscow, St. Petersburg, Vologda, Petrazavodsk, Sochi, Krasnodar,
Kurgan and Ryazan, as well as in Italy, England and Cyprus.

A Merited Artist of Russia, Professor at the Moscow Conservatory, she also works
simultaneously at the Music College affiliated with the Conservatory and the Tambov Sergey
Rachmaninov Musical Pedagogical Institute.

She is the Head of the Department of the Art of Accompaniment at the Moscow
Conservatory since 2010.

Since October 2011 she has been a Merited Professor at the Royal Academy of Music in
Aarhus, Denmark.

Wpuna Ocunoa poaunack B 1955 rony B r.ba0ymkna MockoBcko# 00J1.(HbIHE TOPOA
Mockga). My3bIkoii Hauaia 3aHUMaThCsl ¢ ceMH JieT. [lepBoil yuutenpHuUIEeH e€ Oblia
T.H. Porane-JleBunkas (onna u3 nepsbix yuenun JI.H. O6opuna). 3akoH4YMIa CEMUIIETKY UM.
['HecuHBIX, 3aTEM My3bIKaJIbHOE yuuiuile npu MockoBckoil koHcepBaTopuu. B 1974 rony
HOCTYTWIA B KOHCepBaTopuio B Mockse B ki1acce npodeccopa E.B. ManunuHa, KOTOpyto ¢
oTiinuneM 3akoHumia B 1979 roay, u accucteHTypy- cTaxupoBky B 1981 rony. Jlaypear



MexayHapoaHoro konkypcea um. M. Jlonr u XK. Tu6o B [Tapmxe (1979r. Tperuii ['pan-Ilpn) u
[TepBoro konkypca uM. C.B. Paxmanunnosa B Mockse (1983r.). [Tomumo conabHOrO
UCIIOJTHUTENIbCTBA, BCET1a MHTEPECOBAIach UTPOM B aHCaMOJIe C MHCTPYMEHTAINCTaMU U
neBiamu. Tak, B 1981 roay yyacTBoBaja B KauecTBe KOHIIEpTMEHCTEPa B KOHKYPCE BOKAITUCTOB
B ['omnanaum, rae e€ comuctka (T. Yepkacosa, yuenniia H.JI. Jlopnmak) 3aBoeBana 1npemuro.
My3bikanbHas KpUTUKA OTMEUaJIa, 4YTO TAKOW yCIIEX NEBULIbI, B 3HAUUTEIbHON CTENICHH, -
3aciyra ¥ ee KOHLEepTMencTepa, U 3Ty IpeMuUIo, 3Ty nodey o npay paszaenser u M. Ocumnosa.
[TogoGHBII MIUPOKUI KPYT TBOPUECKUX HHTEPECOB MUAHUCTKU COOTBETCTBYET €€ HbIHEIIHEMY
MOJIOKEHHUIO: OHA COBMEIIAET NeAarornieckyro paboTy Ha nByX kadenpax: kadeape
KOoHIepTMelcTepckoro uckyccrsa (¢ 2010 r.-3as. kadenpoii) u kadenpe coabHOro
crienMagbHOTO (hopTenHaHo oy yrnpasieHueM mpodeccopa B.B. 'oprocraeBoit, a ¢ 2015 rona
noj ynpasierueM npodeccopa M.C. Bockpecernckoro. B okts6pe 1997 roga 6s1a yTBEpIKIeHa
Eponeiickum Cosetom EPTA (European piano teachers association) B kauectse [Ipe3unenra
"EPTA-Russia"(nanroHanpHas accouuarysi Poccuu, SBISIONIAACS WICHOM MEXIyHapOIHOU
accormanuu "EPTA", umenyemas B Poccun "O0neaunenue negaroros goprenuano "DIITA".

SIBnsieTcst OCHOBATEIIEM M IJIaBHBIM PCAaKTOPOM XKYypHalia <<CI)0pTenHaH0>>.

Efo ocymiecTBiaeHbI GOHIOBBIC 3aIIMCH Ha pagno U Kommakt aucku: Modest Mussorgsky,
Songs Cycles, Arte Nova, BMG, 1996 (with A.Naumenko, bass) Sergei Rachmaninov Arte
Nova, BMG, 1998 (Bce Tpackpumniuu u my3bikaibabie MoMeHTBI) Nikolai Medtner, Arte Nova,
BMG, 2002 (Becwv op.38, Pazmviunenue, Kanyona-mamunama u Tpacuuecxkas conama u3z op.39)
OHa uCrnoTHWIa KOHIIEPTHI (pakTUUeCKH BO BeeX 3asiax Mocksbl (bosbmioi, Maibii,
PaxmanuHOBCKMil 325161 MOCKOBCKOM KOHCcepBaTopuu, Kosonsslii 3an /JfJoma coro30B,
Konueprasiii 3a1 um. YaiikoBckoro, Konnepraslil 3aim uM. ['HecuHbIX, 3a1 JJoma y4€HbIX, 3aI
Poccuiickoro ®oHaa KyabTyphl, U JIp.),

B ropoaax Poccun: CmoneHnck, Pszans, TBeps, Kanmmaunarpan, Y da, [lerepOypr,Kpacnomap,
PoctoB, Kpacuosipck, Coun, Tam60B u jp.;

B cTpaHax: Bemukoopuranus (Jlongon, Kapaud), Uranus (Pum, B npoBunanmu lymus, ®omxus,
Cummmast ), I'epmanus (bepiun, Kaccens, Beitmap, JIrobek u np.),I'Baremana, Bearpus
(Bynanemr), Kunp (Hukaccus, Jlapnaka, Jlumacons), Xopsarus ([lyOpoBuuk, 3arped, Ocuek),
Hopgerust (Ocno u np.), Hanus (Konenraren, Opxyc), ABctpus (I'pair), Uexus (Ipara, Xuasap u
ap.), [lonsma (Bapmasa), [Topryranus (o. Manelipa-®ynman), @pannus (ITapux, O6tep,
[IaTopy), u ap.

Urpana c opkectpamu noj ynpasiieHrneM qupuxepo: Poxe bytpu, xxancyr Kaxunse,
Beponuka /lynaposa, B.Uusxens, Butanuit Kataes, Usan IlInumep, Padaens Hamomnw,
Muxaun I'otnub, Auapeit [loaropusrii, Bauecnas Uuctsakos, Apkaauii @ensaman, [1asen.
Jlanno, I'ennanuii PoxxnecrBenckuid, [Tapk Te FOnr, XKan-Muxasns JlaBoiie, AHaToJibil JIeBUH.

Brictynana B ancam0iie ¢ TaKMMH MEBIIAMU U MHCTpyMeHTanmctamu: Hap. apt. Poccun
I".ITucapenko (comp.), 3acin. apt. Poccun H. Muxaiinosa (comnp.), 3acin. apt. Poccun B.ConHiieBa
(comp.), 3acn. apt. Poccun, comuct 'ABT A. Haymenxko (06ac), COTUCT OnepHOTO TeaTpa B
bpemene (I'epmanns) H.Msicoenos (6aputon), Hap. apt. Poccun JI. iBaHOBa (MeI110-cOMpaHo),
Jlaypeat mexn. koHK. E. Aromeesa (cornpano), Uunruc Aromiees (teHop) u ap.; U. Hlynpaman
(ckxp., Hopserwus), 3acn. apt. Poccun A. bpynu (ckp.), Jlaypear Mex1. KOHKypca uM.
[1.N.Yaiixosckoro K. Ponun (Buo:n.), 3acin. apt. Poccun, npod. 1. Mumep (Buoit.),
KOHIIepTMelcTep opkecTpa bomnbioro teatpa, 3acn.apt.Poccun A.Kanamkos(ckp.), Jlaypear
Mmex. Konkypcos A.Kanaunckas (ckp.), 3aci.apT.P® O. Cenaenkuii (BHOI.)H JIp.

[TocTrosiHHO MTPOBOIUT MacTepkiacchl B Poccuu u 3a pyoesxkom: (Mockse, [letepOypre, Tsepu,
Coun, Kyprane, Tam6oBe Pszanu, Kanuaunrpazne, Y ¢pe, Hosroponae; B Aurnuu, Ha Kunpe, B
I'epmannu, Uranuu, Hopseruu, lanuu, Yexuwn, llonsie, I'peunn, Opannumy,



Xopsaruu,bensrun u Ap.) Pabotana B kauectse [Ipeacenarens uim dieHa )Kopu Poccuiickux u
MeXIyHApOAHBIX KOHKYpcOB: B MockBe, [lerepOypre, Bonorne, [lerpo3aBoacke, Coun,
Kpacnonape, Kyprane, Ps3anu; B Pume, B I'aprano (Uranus),B Kopremunuu (Mrtanus), B
Jlonnone (Aunrnus), Ha Kumpe, B XopBatuu, B Jlanuu, B benbruu u np.

3aci. apT. Poccun, nmpodeccop MOCKOBCKOM KOHCEPBATOPHH, TI0O COBMECTHTEIILCTBY
npenoaéT B My3. yUMIMIIE IPU KOHCEPBATOpUU. B TeueHne HeCKONbKUX JIeT Oblia
npuriaméHHeIM npodeccopom B TaMOOBCKOM My3bIKaIbHO-IIEArOTMYECKOM UHCTUTYTE M.
C.B.PaxmanunoBa. Harpaxxaena meganbio MexayHapoaHOTO COK03a My3bIKaIbHBIX JAesATENeH
(BMO) (2007). 3aBeayromast kadhenpoil KOHIIEPTMEMUCTEPCKOTo HCKyccTBa MOCK.
Koncepsaropuu (2010). C oxts16ps 2011 — [Touérnslit npodeccop Koposesckoit akanemMun
My3bIkH T. Opxyc ([anus). B anpene 2014 peimymen CD ¢ 3anuceio 1 coHaTsl
C.B.PaxmanunoBa, ocyniectBiéHHON B bosbiiom 3a1e MOCKOBCKOI KOHCEPBATOPUU B
2013 rony.

Konuepr-monorpagus lllymana, razera «CoBercknii My3pIKaHT», Ne 1054

«...Kakast HCKpPEeHHOCTb BBICKa3bIBaHUA U BBICTPAJAHHOCTb PEYH, KaK UyJIE€CHO CILIETCHA
BOEJIMHO TUPJISHAA ITbec-(haHTa3Mil, COSAMHEHHBIX cepeOpsAHOM HUTHIO 1M033un! Eé
SMOLIMOHAJIbHAS UTPA HE JIACKAET CIIyX, KaK y MHBIX OapblllieHb, HO IIpsIMO OepérT 3a cepaue!
UyBcTBYETCS CUACTIMBOE BIMSHUE YyUUTENS — IpU3HaHHOro Mactepa! Henapom u
aKaJeMUYECKOe XKIOPH YK€ HE pa3 HarpaykJaJlo IMaHUCTKY JIaBpoBbIMUA BeHKamu! Mrpa Hamen
IIMAHUCTKHU OTINYACTCS HE TOJIbKO TEXHUYECKUM MAaCTEPCTBOM, HO U yCEsHA LIBETAMH,
B3paIlEHHBIMU COOCTBEHHBIM TAJIAHTOM UCIIOJIHUTENIBHULIBL; YK€ OAHO 3TO JOCTOMHO MPU3HAHUS
Y BOCXMILCHUSD)

Konuepr-monorpagus Ilonena, xypHaja «My3bIKagabHas KUZHB», Ne 707

«...’rpy OcumnoBoit oTiingaetr oco0oe paBHOBECHE YMOLMOHAIBHOTO U pallMOHANBHOTO. Tak,
HaIpuMep, CTpacTHhIN nopeiB B bamnane Ne 4 coueTancst ¢ TOUHON MPOTYMaHHOCTEIO,
BBICTPOCHHOCTBIO 3aMbICIIa. BEpOsATHO, B 3TOM Cilydyae IMEHHO TEXHUYECKasl yBEPEHHOCTb,
YPaBHOBEILIEHHOCTb U MOJIHBIM CAMOKOHTPOJIb 00ECIEUHIIN Ty CaMylo CBOOOy, KOTOpas AeIaeT
UCIIOJIHEHUE BIOXHOBEHHBIM U paCKOBaHHBIM. Bcs mporpamma Obliia UCIIOSTHEHA € OOJIBIIUM
BKycoM. HeapoM roBopurcs, 4To TajJaHT — 3TO, PEXKIE BCErO, — UyBCTBO MEPBD»

razera «CoBerckuilt My3bIKaHT», Ne 1102

«Cepbe3HOe BHIMaHUE IIPUBJIEKAET €€ KOHIEPTMENCTEPCKOE HCIIOIHUTENBCTBO, KOTOPOE
Haun0oJiee MOJIHO U Pa3HOCTOPOHHE MPOSIBUIIOCH B IIUKJIE KOHIIEPTOB MO pyOpUKOit
“Hcroprueckne KoHIEPTb MOCKOBCKOM KOHCEpBaTOpUN . I10INTMHHBIM TBOPYECKUM TIOJIBUTOM
MO’KHO Ha3BaTh IIPOBECHHBIN Me1aroroM kadenpsl KOHLIepTMeicTepckoro macrepcrsa Upunoit
OcunroBo# nUKII KOHIEPTOB “U3 HeTOpUM pyCcCKOro poMaHcay, NPeACTABISAIOMUN 10 CYIECTBY
YHUKAJIBHYIO aHTOJIOTHIO OTOT0 MYy3bIKAJILHOTO kKaHpa. L{MKI MpoXoaui B TEUEHHE TPEX CE30HOB
B PaxMannHOBCKOM 3a1e MoCKOBCKOM KOHCepBaTopuu. OCUNOBa, ABIISISCH IPKOM TMAHUCTKOMN-
COJIMCTKOM, YBEPEHHO IEMOHCTPUPYIOLIEN B COJIbHBIX KOHLIEPTaX MOCTUKEHUE CAMbIX
pa3uYHBIX CTHIIEH (POpTENUaHHON JUTEpaTyphl, YOSKICHHO IPOHOCHUT Yepe3 BCIO TBOPUYECKYIO
KHU3Hb JIIOOOBb K BOKAJIbLHOMY KaMEPHOMY UCKYCCTBY, pa3y4HBasi C IEBIIaMU COTHH POMAaHCOB
PYCCKHX, COBETCKUX U 3apyOexHbIX aBTOpOB. [lepen ciymarensimu Oblia pa3BepHyTa
IpaHAMO03Hasl TaHOpaMa PyCCKOM KaMepHOM My3bIKH OT €€ UCTOKOB 10 OypHOTo paclBeTa, u



CJIEJIaHO 3TO OBUIO SPKO, TAIAHTIIMBO, YBICUYEHHO, HA CAMOM BBICOKOM MPO(ECCHOHATBHOM
YPOBHE»

razera «CoBerckuii My3bIKaHT», Ne 1125

«...Cama nzest moka3aTb OTJIEJIBHO TAKOM, Ka3aJ0Ch Obl, HECAMOCTOSTENbHBIN JKaHP, KaK
TPAaHCKPHIILIKS, OKa3ajach Ha PEAKOCTh IIOAOTBOPHOHN U ITyOOKOH, HHTEPECHOW 0COOEHHOCTHIO
IpOrpaMMbl KOHIEpTa ObIJIO TO, YTO MHOT'ME IIPOM3BEACHNUS 3ByUall B KOHLIEPTE ABAXKAbI — B
OPUTMHAJIBLHOM BUJE U IIOTOM YK€ B BUJIE PAXMAaHUHOBCKOW TPAaHCKPUIILUHU. TpaHCKpUnIuu
IpeACcTaly nepes] CaylaTeIssMyU BO BCeH X YIUBUTENbHOM KpacoTe, CI0XKHOCTH U SIPKOCTH. Best
CJIO’KHEHIIIas MHOTOIUIAHOBOCTh (DaKTyphl ObLiIa BBISIBIIEHA C PEKOCTHOM JIETKOCTHIO U
€CTECTBEHHOCTbIO, C TOH 3a00TIMBOCTBIO O KaX/10i HHTOHAIMH, KOTOPas IOBBILIAET
SHAYUMOCTDb U XYHOXKCCTBCHHYIO ICHHOCTD 3BYYaHUA...»

I Bececoro3Hblii KOHKYpC NMAHUCTOB, «Menoausi», anHnotauus, 1985 r.

«...Cepbe3HOCTh 3aMBICIIOB, UX TPOYYBCTBOBAHHOCTH, SMOIIMOHATBHOCTh UT'PHI, HAJICKHBIN
MUAHU3M — BOT YTO OIIPEIEIISICT apTUCTUIECKOE JTUIIO UCTIOJIHUTEIBHHUIIBI, €€
npodeccHoHaNBHBIN ypoBeHb. OCOOCHHO 3aIIOMHIIIMCH MACIITA0HBIC TIOJIOTHA, B KOTOPBIX SIPKO
NPOSIBUIIUCH JIyUIIAE Ka4eCTBA IMMAHUCTKH — ITUPOKUE JTMHUN Pa3BUTHUS, OTPOMHOM CHIIBI
KyJIbMHUHAIIMH, TIOJTHAS CAaMOOT/Ia4ya Ha CIICHE)

razera «CoBerckas Poccusi», Ne 8328
«YTO0 Xe xacaeTcsa BTOpOFO KOHICPTa PaXMaHI/IHOBa, TO €€ IPOHMKHOBCHHAA,
IMPOYYyBCTBOBAHHAA U OCMBICIICHHAA 10 HOCHG)IHGﬁ HOTBI HHTCPIIpETALIUA CTajla CBOCTO poaa

9TAaJIOHOM COBPEMCHHOI'O BUPTYO3HO-POMAHTUYCCKOI'O MPOYTCHUA PaxmanunoBa. 910 OBLIO
HACTOAIICE MY3UIIUPOBAHUE, PACKOBAHHOC U BJOXHOBCHHOC)

Hopsexkckas razera «Sunnmorsposten», oktsa0psb, 1998 r.

«...Korna BcTpeuatorcs 1Ba 00JbIIMX My3bIKaHTa — ycliex ooecrieueH. OUeHb peaKo TOBOIUTCS
CJIbIIIATh TAKOC BCIIMKOJICITHOC BJIaICHHC CBOUMU MHCTPYMCHTAMMU. H.Iyn]':»I[MaH n Ocurona
YCTPOWJIN BEIUKOJIETTHOE Iy TEHIECTBUE B IIPEKPACHBIN MUP MY3bIKH, B MUP COBEpPLICHCTBA.
Takoe COBCPHICHCTBO XOUYCTCA CIIYyIIATh OECKOHEUHO...»

raszera « KaauHuHrpaackas npasaa», Ne 13366

«...IlmanncTka MMPCKPaCHOT O T6M6pOBOFO MBIIIJICHHUA, OHa O6J'IaI[aeT IIUPOKHUM AUAITIa30HOM

TEXHUYECKUX BO3MOXHOCTEH, €€ TaJaHT PaBHO MPOSBISETCS U B TUPUUECKUX dIMHU30/1aX, U B
3¢ pexTHOM maTeTHUKE, U B TAHIIEBAIILHON CTUXHI

razera « KaamHuHrpaackas npasaa», Ne 14601

«“My3bIkanabHble MOMEHTHI” PaxMaHUHOBaA He JaBaiu myOauKe pacciaabiasThes Aaxe B may3ax
MEXTy TheCAMH — CTOJIb BEJTUKO OBLIO BO3ACHCTBHE MOIIIHOTO ““BOJIEBOTO MO MTMAHUCTKIDY

«EPTA Piano Journal», BbIn. 53

«Hpuna Ocurosa J1ana JBa UCKIFYUTEIILHO YCIICIIHBIX COJbHBIX KOHIIepTa B JloHmoHe. Ee
BeIcTyIIcHHE B St.—Martin-in-the-Fields 6but0 Terto npuHATO ayAuTOpHEH NPUOIU3UTEILHO B



500 yenoBek, KOTOpasi C BOCXMILEHUEM U BOOAYLIEBIEHNEM TpeboBaia “Ouc”. Besa mporpamMma
Obl1a He3a0bIBaeMa 10 TIIyOHHE U CHJIE MY3bIKJILHOHM BBIPAa3UTEIBHOCTH, OOTATCTBY 3ByKa U
U3yMUTEIBHON OpKecTpoBKe. B 001mem, 370 ObU10 BhIIAIOIIEECsS M HCKITIOYUTEIEHO OTTOYEHHOE
BBICTYIUICHHE, COUETaIoNIee OIECTSIYI0 BUPTYO3HOCTh C MOIIHBIM 3ByYaHUEM»

I'epmanus, Kaccean, suBaps 2001 r.

«[Toxaiyii, 6e3 BCAKMX MPEyBEIUUYEHUH, T0BOJILHO CKOPO CTAJIO SICHO — TAKOTO BIIAJACHUS
MHCTPYMEHTOM B YCJIOBHUSIX ‘““KMBOTO” KOHIIEPTA KPUTHK €III€ HE CIIBIIIAI



